George Orwell writes, "is a jingo imperialist, he is morally insensitive and aesthetically disgusting." 2) But as Orwell also observes in the same essay, Kipling is a paradoxical writer, and not simply because he is "a good bad writer," who coined such memorable phrases as "the White man's burden," "somewhere East of Suez," and "what do they know of England who only England know." 3) Upon closer inspection in fact in the very next couplet: "But there is neither East nor West, nor Breed nor Birth / When two strong men stand face to face tho' they come from the ends of the earth" In this essay I will discuss the permeability of borders between 2) George Orwell, "Rudyard Kipling," originally published in Horizon (1942) , reproduced on The Orwell Prize website, accessed May 23, 2011, http:// theorwellprize.co.uk/george-orwell/by-orwell/essays-and-other-works/rudyard-kipling/. 3) Ibid.
East and West in another sphere, the arts, in an earlier era the beginning of aesthetic modernism, with respect to the fine arts, in Europe and North America and the attendant paradoxes and ironies of cultural transmission, which, I hope, will call into question the very notion of such facile phrases as 'Western culture,' 'Western civilization,' 'the Muslim world,' and 'radical Islam and the East,' as well as the supposedly inherent world-views and innate antagonisms that ostensibly exist between these clearly delineated spheres. Russes,1909 Russes, -1927 Each of the veils unwound itself in a fashion of its own; one demanded a host of subtle touches, another the deliberation required in peeling a walnut, the third the airy detachment of the petals of a rose, and the eleventh, most difficult of all, came away in one piece like the bark of the eucalyptus tree. 14)
12 an Eastern and Western country makes it a singular hybrid or simply the most potent example of an increasingly widespread phenomenon, which at a given historical moment created an environment that produced some of the modern world's most innovative artists.
Another paradox essential to understanding the group's aesthetic is the fact that not only did the principal choreographer Michel Fokine, Diaghilev and, of course, Nijinsky, transform ballet from a long narrative to a short non-narrative form, they shifted the focus from female to male more specifically the eroticized, androgynous male body. This radical shift appears all the more amazing when one considers that Fokine, Diaghilev and most of the members of the troupe were products of the seemingly stodgy Imperial Ballet School, 
